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WHO: With a career spanning five decades, Hancock is one of the true innovators

of modern Jazz. He S equally Skﬂled at acoustlc plano and electromc mstruments

WHAT Keyboard ﬂrtuoso composer and musmal renalssance man.
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mi Born in 1940 he began recordmg in the eaﬂy 19605 and remains actm%: today
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WHERE Herbert ]effrey Hancock grew up in Chlcago but came to NewYork in hlS

and has been on the natmnal and mterna‘aonal music scenes ever smce
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time at the cut,mg edge frr:_}m hlS early days

WHY. Few musicians have spent as much
with Miles Davis to his pioneering work in fusion to his return to more traditional

]azz Hancock has been at the center of the gem*e 'S many moods a:nd movements
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THE STORY Herble Hancock was a Chﬂd prodlgy Starting on piano at age '7 he
was already soloing with the Chicago Symphony at 11 years old. He had a solo
contract with Blue Note Records by the age of 21.

By the mid-1960s Hancock had joined the Miles Davis Quintet, and went on
to help Miles

to be known as fusion.

create an electrified blend of jazz, rock, and funk that would come

Influenced by rock and funk, Hancock started to use electric piano with
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Davis. Hancock was an early user of
synthesizers and audio effects, espe-
cially after he left Davis in 1968.

By the mid-"70s, his jazz took on a
hard-funk groove. The de

of his band, Headhunters,
best selling jazz album of all time up

but release

to that point.

Soon, Hancock started experi-
menting with sequencers and other
electronic tools. His work with pro-
Bill Laswell would do

much to influence hip-hop,

ducers like
style
then in its infancy. In the early 1980s,
his single “Rocklt”
warped, dancing mannequins—was
surprise M1V hit.

But Hancock never totally left
straight-ahead jazz behind. One of the
things that marks his career—and sets
him apart from all but a handful ot

musicians—is his ability to work in pop,

with its video of

experimental, classical, and jazz genres.
By the mid 1980s, audiences were
looking for more traditional jazz
sounds. His collaborations with some
former Miles Davis Quintet partners,
and his work with the Marsalis family,
proved that Hancock could still speak
eloquently on the piano. He has con-
tinued to shuttle between traditional
and experimental music, recent-
ly recording an album of George
Gershwin tunes.

Hancock has won nine GRAMMYS,
including his most recent for Directions
in Music: Live at Massey Hall, in 2002.
2005’s Possibilities topped the Billboard
Jazz charts and went as high as 22
on the Billboard 200, an impressive
accomplishment for any jazz album.
In 2004, he received a Jazz Masters
award from the National Endowment

for the Arts. Herbiehancock.com. T

Llstemng Llst
Miles Davis: Sevpn Steps to Heaven (1%3)_-

Herbie Hancock: Head Hunters (1973)
Herbie Hancock: Gershwms Wor/d (1998)

became the.
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