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Neal Peart “plays his parts perfectly. You can piay one of his
heats alone and know what song it is."—Pearl Percussion
Marketing Manager and clinician Glen Caruba

and Associate Protessor at Boston’s Berklee College of Music.

Others, like Pearl Percussion Marketing Manager Glen Caruba,
have favorites within every style.

“Buddy Rich is my all time favorite. His playing was so filled
with chops and precision that he set the bar for every drummer
whether they know it or not. In metal, it’s John Bonham. His
sound has been sampled and imitated but his groove 1s what
made him such a special talent backing the prodigious metal
icons, Led Zeppelin. Neal Peart from Rush is the obvious choice
for rock. He continues to inspire sO many drummers to go for
the ‘big kit” with a plethora of drums and percussion effects, and

he p;ays his parts perfecﬂy,,You can play one of his beats alone and

know what song it is. For fusion, of course, Vinnie Colaiuta—-a

blistering array of chops with inimitable feel.”

“My choices have little to do with technique, per se, Or power,’
says Paul Siegel of Drum DVD producers Hudson Video. “They
have everything to do with musicality, expression, nuance, and
emotion. Though it’s not realistic to talk about the ‘best drum-
mer’ or even the 50 ‘best’ drummers, here are my favorites:

Steve Gadd, Al Jackson, Jr.
(Booker T and the MGs,
Al Green), Bernard Purdie
(Aretha Franklin, Steely
Dan), Roger Hawkins
(Aretha), Joseph “Zigaboo”
Modeliste (The Meters),
Levon Helm (The Band),
Earl Young (R&B great),
and Shannon Powell (New

Orleans master).”

“eolajiuta’s developiment
of the rhvthmic language
is second to none."—
Kim Plainfield, Faculty
chairman at New York's
Drummers Collective
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«You could indeed make the claim that Buddy Rich is the
greatest drummer ever,” says Neil Larrivee of Vic Firth. “Buddy
sounded like no one before him or after. And what he did to put
the drum set on the map may be unparalleled. How many other
drummers were regular guests on the Tonight Show?”

In the 1990s one drummer played with such finesse, power
and creativity that he created a league of followers branded
“Weckl clones.” Jazz-fusion master Dave Weckl is both a great
drummer and a seasoned bandleader, a man with vision. |

“I have a real problem with the labeling of ‘greatest’ and ‘best’
hecause this is an art form, and to me there is no such thing,”

Weckl emails while on tour with Chick Corea. “We can all learn
from everyone. | feel that putting the classification of a hierarchy

of certain drummers 1s misleading and not fair to a lot of players.

that were burning but maybe never got recognition. [ also feel that
due to all the internet forums and chat rooms, that people spend

way too much time ‘debating’ who’s better instead of spendjng the

time in the practice room, getting better themselves. In my opin-
ion, we'd have a lot more great drummers out there, or at least
more great ones to come, if that were the case.”

Practice makes perfect. As does innate talent, perseverance
and instinct. The greatest Jrummers have all these attributes
in spades. But like Thomas Edison once said, “Genius 1 1%
inspiration, and 99% perspiration 7 So get to work on your own
number one rating!
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o rado | The original Brazilian jazz innovator and creator of the modem samba
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