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Shakespeare'were published in 1609, though most were probably written much
earlier (perhaps during the 1590's when this form of poem was popular in Elizabeth I' court).
There are 154 sonnets in all, and together they suggest a "story," although the exact details of
that "story" are elusive and mysterious. The first 126 sonnets are addressed mainly to a

. handsome young man of great promise. The speaker expresses his admiration of the young man,

urges him to marry and perpetuate his virtues through children, and warns him of the déstructive
power of time, age, and moral weakness. Most of the later sonnets are addressed to a lady with
dark hair, eyes, and complexion who seems to be involved with the speaker romantically.

Despite speculation, there is no convincing evidence that the "story" of the sonnets
relates to the facts of Shakespeare's life. Thus, the sonnets are best understood as a fictional
means through which Shakespeare explores universal questions about time and death, about
beauty and moral integrity, about love, and about poetry itself. In reading these works, we can
also come to familiarize ourselves with the language and style used by Shakespeare in his plays.
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Sonnét (8
(Shall I compare thee to a summer's day?
Rough winds do shake the darling buds of May @
Fometlme too hot tt the eye of heaven shines,

And often is his gold complexion dimmed.

And every fair from fair sometime declines; 5

Nor lose possession of that fair thou owest,

o long as men can breathe, or eyes can see,
So long livesthis)and this gives life to thee. >
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Sonnet 73

That time of year thou mayst in me Behold Somber
When yellow leaves, or none, or few, do hang
Upon those boughs which shake agamst the cold.
|_Bare ruined choirs where late the s
(Tn me thou see'st the twilight of such day
As after sunset fadeth in the west,
Which by and by black night doth take away.
(Dkath's second self, that seals up all the rest) fecsen:
In me thou see'st the glowing of such fire,
That on the ashes of his youth doth lie

Consumed with that which it was nourished o)

To love that well which thou must leave ere long.

Thou art more lovely and more temperate. moderecke. ctm

——[This thou perceivest, which makes thy love morestrong. 10U Qo
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And summer's lease hath all too short a date-Temporery-» Summer A‘“O"‘ o
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| By chance or nature's changing course untrimmed. - Theseasen has o enc,
thy eternal summer shall not fade, Gur beauty will nok end

Nor shall Death brag thou wander'st in his shade$ (2.csonificcetron
When in eternal lines to time thou grow'st. S, (hem!
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Analyzing and interpreting the poems: answer the follow ing questions in complete sentences on looseleaf,

1. a) In Sonnet 18 what is the relationship in lines 1-8 betw een the person's loveliness and temperateness

and that of a "summer's day"? b) What is the relationship in lincs 1-9 between the person's "eternal

'summer” and the "eternal lines" of the verse? c) In what sense can the speaker make the person
eternal through poetry?

2. The images in Sonnet 73 are particularly effective ) How do the three principal i images introduced in

quatrain and to the poem as a whole.

the three quatrams relate to the mood and theme of (e poem? b Each of these images is followed by
an additional metaphot. Explain the appropnatwess of each metaphor to the principal image of the



