THARJERKEER

by DUSTIN GUZIoR ANd AGATHA W ALENT

itephanie and Siewart are seated al a fuble)

Steph: So, Coach Bleeker told me to bring scripts.

stews Yeah, Fhrought & couple oo, What've you got?

Steph: Girl Interrupted. 1 found the movie script on the Internet.
Stew: Oh. Yeah, well, we could 4y that.

Steph: My partner Jennifer and I were doing it earlier in the season. One Judge described it as post-
apocalvptie

Stew: That’s... nice. So, would I play a girl?

Stephi. The Wmona Ryder characion, so soinelimg tike tal I you'se uot a fan, 1 brought utlirs.

Stew: Well..uh... My partner and I, we were doing this piece about a guy and a girl who meet at an AA
meeting and fall in love, but then he can’t give up aleohol and dies inn a har fight In the end he speaks to
her from beyond the grave as she gives birth to his child It’s touching.

Steph: Yeah. that won state — it’s a real sleeper. How ahout something with punch?

Stew: Punch is good. What are you tﬁinking?

Steph: Beaches. I'll be Bette Middler and yout can be that woman with ovarion caiicer.

Stew: Right... cause nothing says dramatic punch like gay camp.

Steph: You don'thave to be a jerk

Stew: What about something where I can play a boy?

Steph: Fried Green Tomatoes? (e gives her a dirty looky Lighten up! Come on, you were born to play

Kathy Bates!

Stew Fank Can vou just drop the mawies and be serious for a moment? We need tn ctart working
Steph: [ am being serious, and you don’t have to be so uptight.

Stew. Im just. well T usaally do seripts like Jdngels inmerica,

Steph: And [/ usually do scripts like Anaconda — you could play a male snake and I'll play a kick-ass

fenntler Lopes choppin® me op some apaeonds,

Stew: Look. I just prefer intelligent scripts... works of dramatic literature that make you think. something
with disease or sorrow or dead mfants,

Steph: Fine, you pick the script. It really doesn’t matter to me anyway. This really isn’t a big deal.

oy
Sicw. What did you just say?



Steph: This dramatic duet competition. .. it’s really not a big deal.

Stew: (quiet at first. He builds to yelling) Okay, I’ve been patient, but let me tell you something little miss
ANACONDA. THIS is my LIFE. I have fought to be here for four years and this year I will make it to state
or BIE. Do you understand? This duet is 2 VERY BIG DEAL TO ME. if Amanda didn't have ihat acie
medicine disaster I would still have a great partner, but as is, I'm stuck with you.

Steph: Well if Jennifer badn’t quit, T wonldn 't be stuck with an over-competitive JERK.

Stew: You might not like me, I might not like you, but we have no choice. We have three days to make this
dramatie duet perfection. And it must make the audience feel like they could never possibly be happy
again_ It must be THAT good.

Steph: Okay. Whatever.

Time Pusses

Stew: None of these scripts are going to work — we’ve combed through everything in the team file and the
best thing we found is Agnes of (Gnd.

Steph: Is that the one about the French prostitute?

Stew: No, 1t°s abowt 2 pregnant non.

Steph: Sounds cute.

Stew: 1 don 't think 1t's nght for us. There's nothing. Nothing in this fiie suitable for competition.

Sieph: Well... Now, I'm not sure if this is really allowed, but a friend of mine from this Catholic school,
their coach let them write their own duet.

Stew: That’s ineredible. Rut can you really do that? T mean, is 1t allowed?

Steph: They did it.

Stew I've studied dramatic duct for four vears, we could write the most fragic, heart-wrenching, and
startling piece ever.

Steph: Where wonld we start?

Stew: As far as I can tell, a dramatic duet needs one of five things to win. Quiet tension, disability or
illness, loss, an explosive climax, or homosexuality. Now, most dramatic duets have just onc of the five
elements, but i we combine them all we'd have.

Steph: A super-DDA...

Stew: un imeontrollable sob fest! Do you think we can actually do this?

Steph: It’s worth a shot, and it might be better than going home to Law and Order reruns.

Stow: Okay, Iet's do it We'll start at the top of the st QUITT TENSION. We need to ostablish a
relationship; these people need to have something under their skin...

Steph: Like mice.
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stews Ui ves. Give e a rolaticiship- sowcthiing like brother-sister,

Steph: (She thinks for a moment) Pet owner — pet.

Stew. What do you mcan?

Steph: Like man and ecat, or old woman and bird.

Stew. Okay, bul what would tie stary Do aboud?

Steph: 1 don’t know. Molestation?

Stew: (without a beat) Lets try somcthing casior,

Steph: Husband — wife?

Stew. Husbond aud wile. . socuntly muricd and tie foision woties fron tic fact hat ey
Steph: Haven't done itt |
Siew: Sure... they haven U donic it

Steph: Not even afier the wedding.

Stew: YES..and then soon afler they’re married, the teasion builds. quicily

Steph: They haven’t done it, but we don’t know why... there’s a secret. They are with a secret!

Stew: Wat, wait, rewind for a second. There jsn't cuough Jrama heve. If we're goiiig o sweep the
competition there is one thing we absolutelv NEED. .

Steph: Talent?
Stew: A retarded character. It’s dramatic gold. Can you do retarded?
Steph: What do you mean “do retarded’™?

Stew: Have you been to a DI final? You basically twist your face and talk with your tongue out — it’s like
magic. Let me show you. “Daon’t vou love me?” (she shudders). Mow you try.

Steph: “Don’t you love me?”

Stew: More twist in the face. Lot e PO youL e wdiusts fer hands and posture; this pose i ehsardy
Now.

Steph” “Don’t vou love me?”

Stew: Perfect! So the wife is retarded and the husband won't do it with her. Not even after the wedding,
Stopm. Aad then Be's io a car accident

Stew: And after the car accident. ..

Storh ITe’s maratizod S she ol 5L
f}i@'ph, i s paral,z;.u Hom the wast down, ..

Stew: He has an excuse. ..
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Steph: A reason he can’t do it with her. .

Stew: Yes! They spend long days at home together and her desire for him festers. quietly. Let’s try that,
Get in your pose. We’re festering quietly. Go! (they sit, quietly looking at each other) Good!

Steph: Se we have quiet tension and disability. What's next?

Stew: Loss.

Steph: { he dog runs away?

Stew: What's with you and pets? (She gives him a look) Okay. Let’s try to run the scene. This is my
wheelchair. 'm scated at the breakfast table in the breakfast rock. We're sitting, fostoring in quict tension,
and then you get up to fetch the dog. Go!

Steph: Seraffy!? Oh Soruffy where are you?

Stew: Honey, can you bring me some more coffee please? (Remember, you're retarded.. )

Steph: Noooo. honey, T can’t find Seruffy_

Stew: What do you mean?

Steph: He’s sone. He’s pone forever,

Stew: What do you mean. That dog. ..

Steph e shivuld suy svmething very dramatic like... that dog...that dog was the only thing I had left to live
for.

Stew: that dog... that dog was the only thing I had left to live for!
Steph: What about me? Don’t you love me?

Stew: GREAT! Now we need o give the sudicove the anotional sucker punch they nced and crave... We
want them to descend into darkness...

Steph: Darkness! Bat how do we do that? Wait! There was » secret

Stew: Rewind. So they’re at the breakfast table in the breakfast nook. They’ve lost the dog. She’s retarded
and he’s in a wheelchair. They haven’t done it, but we don’t know why. .. there’s a secret... you're right!
They re testermg in quiet tension and there’s that secret ucking itke a bomb. .. What mgredients are we
missing?

Steph: Ui an explosive climax and homosexuality.

Stew: I've got it! It’s brilliant. Offensive-but brilliant.
Steph: What?

Stew: He was never in a car accident. .. it was a trick. He’s not crippled... he's. .
Steph: Lacy?

Stew: Better! A homosexual! It’s a marriage of convenience so he can establish citizenship. He’s fled his
vinlent past in Northem Freland secking the zafety of suburhan America



stoph: And this is the climax! She's lost the dog, she Guesticas his love, and now _now she's had

ENOUGH.
Stew: What?

Steph: She’s tired of playing the victim in his web of lics. She’s ready to fight back. It’s the last ingredient -
don’t vou see Stew? She's NSCIring .

Stew: [ don’t...
Steph. Just rust mie. Lets fry thas.

Stew: So I'm in the breakfast nook in my wheelchair. ’m a homosexual posing as a cripple. We haven’t
done it and we're festering in et tension, and vou can’t find the dog.

Steph: Don’t forget, youre [rish.

Stew. And Pm Insh.

Steph: and I ask you, “Don’t you love me?”

Stew: Yumps ta his feet 1o go afier the dog. Ile has @ ridiculous Irisk broguey Tnever loved ya Maggic!
Steph: How can you say that? And how are you walking?

Stew: I've had caough 0" me owa lies Maggic.

Steph: So then Maggie rums to the kitchen and pulls a revolver from the top drawer!

Stew: A revolver? Are you sure that,

Steph: YES! She grabs the revolver. She’s festered to a boiling point. With frenzied desperation she points

the gun at her one frue tove. And he SHYS..
Stew: I'm not really crippled Maggie, I’'m a homosexual. I've used you and I’'m sorry.

Steph: Too late for sorry! Tve had.. ENOUGIH &lances coyly at the audience)
Stew: (breaking character) It's not really necessary that you look at the audience Stephanie.

Steph: But I need o make a persons? eonnection. That s the beanty, EVERYONE’S heen in this situation.
So she raises the gun and... (Steph doesn 't move her arm upj

Stew: Keep track of vour pantomime.

Steph: Oops, sotry. So she raises the gun (Steph raises the gun) and with festered frenzy she says ‘I’ve
had... enough’ (again, with a cov glance and wink). She fires two rounds into his heart and he falls to the
earth. (they pause)

Stew: So how do we end this?

Steph: {ow DO we ond this?

Stew: She cradles him. She cradles him as hard as she can and quietly, almost inaudibly she sings... .

e L. . I I ay uy o ts
Steph: Would you fike to swing on a siar.
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Stew: That doesn’t make sense.

Steph: It’s edgey.

Stew: Perfect.

Steph: Weuld you like to swing on 2 star _ carry moon heams home in a jar 7
Stew: I would maggie. [ would.

Steph: Heads down! And! The end!

Stew: So, we’ve got it. The beginning will write itself.

Steph: Yeah... but should we add something about disease... maybe 2 musical number about AIDS,
Stew: Like people would want to watch that. No, I think we’re done. We're pretty much gem'ﬁses.
Steph: And now we practice. And hope.

Stew: There’s always hope that we’l} fight our way to the top, through the hearts and souls of our
judges... one tear at a time.

Steph: Should we run the scene again?

Stew: Yeah, let’s get in places. We're festering quietly. Go!



